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the twelfth edition was published in Jan- 
uary, 1848, by T. B. Peterson of Phila- 
delphia, who had bought the stereotype 
plates, a footnote on the title-page stated 
that the book had already passed through 
"many editions of several thousand each." 
In an introductory chapter to Gliddon's 
Otia Aegyptiaca, published in London in 
1849, L. Burke, editor of a British eth- 
nological journal, wrote: "We learn that 
in five years this little work (referring to 
the 'Chapters') has reached its twelfth 
edition and that 24,000 copies have been 
disposed of by the American publishers." 
Gliddon received letters of commendation 
for his book from Lepsius (written in 



French from the island of Philae), Birch, 
the collector Harris of Alexandria, Lane, 
Perring, and other men eminent in his 
time. His father wrote that "our 'Chap- 
ters' are taken off the table of the Egyptian 
Society (in Cairo) as it were by the dozens." 
After it has been said that the little 
book was sold for only twenty-five cents, 
that its subject had the attraction of 
novelty, that it was the only available 
inexpensive and readable summary of 
what was known, or thought to be known, 
about ancient Egypt in the period of 1843- 
48, the record of sale claimed for the book 
still seems a surprising one. 

Caroline Ransom Williams. 



ACCESSIONS AND LOANS 



MEMBERSHIP. At the regular meet- 
ing of the Board of Trustees, held Monday, 
March 15, the following persons, having 
qualified for membership in their respec- 
tive classes, were elected: 

FELLOWSHIP MEMBER 
Mrs. Coleman Du Pont 

SUSTAINING MEMBERS 

Abram I. Elkus 

Douglas Elliman 

Lawrence Bogert Elliman 

Cornell Emery 

Arthur Guy Empey 

A. W. Erickson 

Mrs. S. B. Erlanger 

Mrs. J. T. Farrel 

Leo Feist 

Mrs. Mansfield Ferry 

Mrs. H. F. Fickbohm 

Morris Gest 

George Whitney 

One hundred and ninety-one persons were 
elected Annual Members. 

A Painting by Hogarth. Hogarth's 
so-called conversation pieces appear to 
have been among his earliest essays in 
oil painting; several such family groups 
are known from the artist's writings to 
have been painted between 1728 and 1731. 
The Price Family, a conversation piece 
recently purchased by the Museum and 



on exhibition in the Room of Recent 
Accessions, is in Hogarth's early manner 
and may be assumed to belong to a period 
not much later than this. 

A sale catalogue of 1893, until which 
time the picture remained in the possession 
of the Price family, identifies the actors 
in the scene, which is probably laid at 
the family estate at Foxley, Herefordshire. 
Uvedale Tomkyns Price, head of the 
family, stands on the little landing at the 
foot of the garden helping his absent- 
minded cousin, Miss Rodd, to alight from 
a boat. His son and heir, Robert, deli- 
cately touches the hand of another cousin, 
Miss Greville, perhaps with the purpose of 
leading her to the boat. Young Miss Hes- 
ter Greville feeds the swans and her 
brother, nicknamed "Jockey" Greville, 
is fondling a greyhound. A young lady 
bearing a family resemblance to the Rodds, 
stands near a tree conversing with a cou- 
sin, evidently a Greville, who wears a 
pink dress. A correct servitor standing 
beside a massive garden pedestal gives an 
additional touch of respectability to the 
scene. 

The picture is an interesting mingling 
of the artificial and the real. The re- 
quirements of such a commissioned family- 
portrait called for the genteel Continental 
style to which fashionable England was 
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then accustomed. "The best represen- 
tation in a picture," writes Hogarth in 
his Analysis of Beauty — "even of the most 
elegant dancing, as every figure in it is 
rather a suspended action than an attitude, 
must be always somewhat unnatural and 
ridiculous." Such were the artistic tra- 
ditions of the period. Yet, however sedu- 
lously the young Hogarth may have tried 
to be Continental, he succeeded only in 
being English and soon learned to glory 
in it. In The Price Family one suspects 
a hint of Hogarth's later satirical vein. 
Uvedale is a beef-eating country squire, a 
consistent Tory like his father before him, 
a painstaking landlord with an eye perhaps 
to a baronetcy, which was not in fact 
achieved until it came to his grandson of 
the same name. Hogarth is here, as 
always, an excellent and vivacious painter 
and a skilful arranger, and he is beginning 
to reveal his unsurpassed powers as a 
commentator on life. H. B. W. 

American Glass. Through the gift 
of Mrs. Ernest A. Fairchild, the Museum 
has acquired a group of early nineteenth- 
century American glass which was made 
by John Hodges and Charles Chebsey at 
the New Jersey Glass Factory at Jersey 
City. In a later number of the Bulletin 
it is hoped that certain information with 
regard to this factory may appear. The 
interest attached to the output of this fac- 
tory is considerable when taken in conjunc- 
tion with the development of glass in this 
country. C. O. C. 

A Loan of Cloisonne Enamels. A 
very good collection of Chinese cloisonne 
enamels has been lent to the Museum, a 
collection which shows the growth and de- 
velopment of this typical Chinese art. 
There are early Ming examples, simple and 
robust in shape and decoration, specimens 
of the varying styles of the different Ming 
reigns, and the works of the later Ch'ing 
Dynasty, beginning with K'ang Hsi and 
gradually developing into the ornate and 
elaborate styles of the end of the eighteenth 
century. 

Two cases with Ming cloisonnes show 
daring and delightful color schemes side 



by side with simple arabesques on blue 
of an intense and beautiful color; in some 
pieces there is an extraordinary play of 
transparent and opaque enamels which in 
their copper cells, sometimes gilt, give 
effects of great richness which the taste of 
the period kept subdued and harmonious. 
Later periods sinned sometimes in over- 
elaboration and lost in their wonderful 
technique the great charm of simple har- 
monies; but in this well-chosen collection 
the richness is kept in bounds, and the 
eighteenth-century pieces, shown in two 
other cases, give us the charm and the 
daintiness of the later period, different 
from the robust beauty of the earlier 
times, but always delightful. 

To the student interested in the devel- 
opment of ornament from early Ming 
times on, this collection offers special 
facilities and the designer will find color 
schemes richer than those on porcelains. 

Unfortunately through want of space 
only part of this very important collec- 
tion can be shown, enough however to 
dissipate the feeling against cloisonne 
enamels born in certain minds through 
familiarity with tasteless modern pieces 
and insufficient knowledge of the best 
examples. S. C. B. R. 

The Museum Library and Designers. 
A visit to the gallery in which the Fourth 
Exhibition of Work by Manufacturers and 
Designers was recently held impressed one 
with the fulfilment of results long desired 
by the Museum. An examination of the 
labels attached to the various exhibits 
told the story of the manner in which 
the designers have availed themselves of 
the opportunities offered by the study of 
objects on permanent exhibition in the 
Museum, and also of the extent to which 
they have found inspiration in the illus- 
trated books in the Museum Library. 

Among the textiles were found interest- 
ing exhibits of painted voiles, upholstery 
fabrics, etc., that showed the result of 
careful study of the many excellent books 
of textile designs. For some time past 
there has been an increasing interest by 
textile designers in doing batik work, 
and the examples of this handicraft, while 
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few, gave evidence of the growing popular- 
ity of this art as practised by the Javanese. 
While it can be said that there are few 
books that treat on this subject, the Library 
possesses the important ones, including 
that by G. P. RoufTaer and H. H. Juynboll, 
De Batik-Kunst, in which are reproduced 
one hundred plates of designs, many of 
which are colored. 

One of the more unusual exhibits was the 
model for a stage setting, and the designs 
for such. The designer gave credit to the 



Another interesting exhibit was that of 
designs used as advertisements. The art- 
ist's ideas were stimulated by a study of 
the collection of commercial posters con- 
tained in the Library. This collection is 
not a large one but is made up of examples 
of the best that could be procured. 

No matter where one looked in the ex- 
hibition, either at the examples of art pro- 
duced by the designers after study of ob- 
jects in the collections, or those attributed 
directly to material found in books, the 




FOURTH EXHIBITION OF WORK BY MANUFACTURERS AND DESIGNERS 
INFLUENCED BY THE MUSEUM GALLERIES AND LIBRARY 



Museum Library, where he obtained the 
material that inspired him to do his work so 
well. 

The designs in stained glass and mosaics 
also owed their origin to the assistance the 
Library afforded the exhibitors. 

When one looked at the many drawings 
of designs of costumes, there came a re- 
minder of the influence of the modern 
French costume periodical, Journal des 
Dames et des Modes. This work appeared 
during the years 1912, 1913, and 1914. 
Publication of it ceased immediately 
after the beginning of the late war, but 
it is hoped that it may be resumed in the 
near future. 



conviction was that designers may be 
greatly helped by frequent visits to the 
Museum. 

While attention has been called to the 
books, it must not be overlooked that the 
Library also contains an excellent collec- 
tion of photographs which is in constant 
use by the public, and also by the special 
classes that meet in the Museum. One 
of these classes meeting weekly in a class 
room is made up of designers, buyers, 
salespeople, etc. Photographs and books 
desired by the instructors are always sent 
from the Library to the room where the 
class meets. 

For some time past designers from out 
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of town have made good use of the Li- 
brary. It is hoped that the success of the 
present exhibition will encourage them to 
make further use of the opportunities 
offered by the Museum exhibits and its 
Library. W. C. 

The American Federation of Arts. 
The eleventh annual meeting of the 
American Federation of Arts will be held 
at the Museum May 19 to 21. Happily, 
these dates follow immediately the day 
upon which the commemorative exercises 
of the Fiftieth Anniversary Celebration 
will be held. 

The program as now outlined includes a 
first session, Wednesday morning, upon 
the Federation itself, the President, Robert 
W. de Forest presiding. At this there will 
be included an opening address by the 
President, the reports of the Secretary and 
Treasurer, and a discussion of ways and 
means of extending the influence and mem- 
bership of the Federation, led by Charles 
L. Hutchinson, Vice-President. The last 
session, on Friday afternoon, will also be 
concerned with the Federation program 
for 1920 as developed by the reports of 
various committees. Wednesday after- 
noon and Thursday morning will be devoted 
to subjects of special interest to museum 
workers. They will take up such themes 
as How to Establish an Art Museum, 
Museums as Community Centers, Museums 
and the Industrial World, Transient Exhi- 
bitions, Building up Permanent Collections, 
Lending Collections, and How to Reach 
the People. The theme on Friday morning 
will be The People's Picture Galleries. 
Such interesting subjects as Billboards, 
Shop Windows, Illustrated Papers and 
Magazines, and Moving Pictures will be 
discussed from the point of view of the 
members of the Federation. 

Among the social and recreational fea- 
tures will be a visit to the Hispanic Mu- 
seum on Wednesday, round table dinners at 
the Hotel McAlpin on Friday, and on Satur- 
day a trip to Laurelton, the home of the 
Louis Comfort Tiffany Foundation, at 
Oyster Bay. One afternoon is left free 
for an inspection of the collections of this 
Museum, then to be augmented by loans 



for the Fiftieth Anniversary Exhibition, 
and a "Children's Hour" arranged by the 
Educational Department of the Museum. 

Schongauer's Saint Anthony. In the 
recent exhibition of fifteenth- and sixteenth- 
century engravings was included a copy 
by Israhel van Meckenem (B. 87) of 
Schongauer's Saint Anthony Tormented 
by Demons. The original print by Schon- 
gauer (B. 47) is now in the Museum col- 
lection and is especially noteworthy as 
representing an undescribed state be- 
tween the first and second states as repro- 
duced by Max Lehrs in his Martin Schon- 
gauer (Graphische Gesellschaft, Berlin, 
1 91 4). Of the first state the only impres- 
sions which have been described are those 
in the British Museum (formerly in Richard 
Fisher's collection), reproduced in the 
book just mentioned, and one at Karlsruhe, 
described by Dr. Lehrs in the Repertorium 
flir Kunstwissenschaft, xvii, 350, 27. 

In several particulars, the present im- 
pression coincides with the first state, as 
reproduced by Dr. Lehrs. There is the 
blank space below the saint's girdle at the 
left, the unshaded fold at his shoulder. 
His right cuff is still outlined by a single 
line. There is an unfinished spine in the 
tail of the demon at the lower right of the 
print. 

However, close inspection and com- 
parison with the first state reveal import- 
ant differences, most conspicuous being the 
arrangement of folds on the inside of 
Saint Anthony's cloak as it is blown out 
toward the left of the picture. Here is 
much sharper definition than in the first 
state, an extra fold has been added, 
and a good deal of shading. Again, 
below the Bible are the sharp reinforced 
creases characteristic of the second state, 
and there is added work in the face of the 
demon behind Saint Anthony's right 
shoulder. 

Further minor differences show that this 
is an undescribed state intermediate be- 
tween the first and second already known 
to iconographers, so that the present im- 
pression, although the signature has been 
clipped away, is one of unusual interest. 

R. G. 
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The Catalogue of Engraved Gems in 
the Classical Style in the Museum collec- 
tion, written by Miss Gisela M. A. Richter, 
of which advance notice was given in the 
January Bulletin, is now on sale. 1 

Museum Concerts. The Museum Sat- 
urday evening free concerts held in March 
proved as popular as the earlier series, the 
attendance being 4,097 on March 6, 
3,926 on March 13, 7,645 on March 20, and 
9,641 on March 27. The attendance for 
the series was thus 25,309, which, added to 
the attendance at the four concerts of the 
January series, 18,319, gives a total atten- 
dance for the season of 43,628. 

Program Lectures. Miss Frances 
Morris at her series of lectures accompany- 
ing the four Saturday evening concerts in 
March had the kind assistance of several 
musicians, as follows: on March 6, Mrs. 
Henry L. deForest at the piano and the 
Misses Arntzenia upon the lute and man- 
dolin; on March 13, DeWitt Clinton Cohen 
at the piano and John Martin on the clar- 
inet; on March 20, Mrs. Jean Sinclair Bu- 
chanan at the clavichord and Miss Marie 
Louise Todd at the piano; on March 27, 
Miss Marie Louise Todd at the piano. 

The Staff. Harry B. Wehle has been 
appointed an Assistant in the Department 
of Paintings. 

The Four Hundredth Anniversary of 
Raphael's Death. The Museum aligned 
itself with other institutions of art and 
education in America by observing the four 
hundredth anniversary of the death of 
Raphael on April 6. In Italy the anni- 
versary was observed with exercises in the 

1 Price $5.00; postage, 10 cents. 



Aula Magna of the Collegio Romano, Rome, 
on April 5 and on the Capitoline Hill on 
April 6; while the city of Urbino, Raphael's 
birthplace, celebrated from March 28 to 
April 1 1 . Wreaths were placed upon the 
artist's ancestral home at Urbino and upon 
his tomb in the Pantheon in Rome, where 
also a votive lamp was hung and kept burn- 
ing. This Museum recognized the inspira- 
tion of Raphael's genius in a land to him 
almost unknown, by placing an appropriate 
wreath and palm upon his Colonna Raphael 
in its prominent position at the head of the 
main stairway. 

Children in the Victoria and Albert 
Museum. From Miss Ethel M. Spiller, 
Honorary Secretary of the Art Teachers' 
Guild, comes the following intimate note 
in a personal letter: 

"Although our voluntary official guiding 
has come to an end we take turns in reliev- 
ing the official guide who was terribly 
wounded and requires help now and then. 
We are, of course, kept busy with the chil- 
dren's holiday sessions as Christmas and 
midsummer. That development has come 
to stay. We are beginning to reap some 
fruit because the children come in by 
themselves on Saturdays and show the 
things to their smaller brothers and sisters. 
It is comic to watch the first injunction 
copied from us, their friendly guides. 
It is to point to the things in the glass cases 
with the finger nail, not the moist, greasy, 
grubby, little finger tips used hitherto. 
This last Christmas some beautiful col- 
oured stitchery was put into dolls' clothing. 
Nearly all the little girls had new dolls, 
so we began with charming little bonnets 
and then continued to dress, or re-dress the 
dolls in superior and simple style." 
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